
INNOVATION and EXPERIMENTATION: 
THE CHICAGO SCHOOL/ PRAIRIE STYLE: FOCUS 

(Louis Sullivan and Frank Lloyd Wright) 



TITLE or DESIGNATION: 

Carson, Pirie, Scot Building 

 

ARCHITECT: Louis 

Sullivan 

 

CULTURE or ART 

HISTORICAL PERIOD: 

Chicago Style 

 

DATE: 1899-1903 C.E. 

 

LOCATION: Chicago, 

Illinois 

 



 

TITLE or 

DESIGNATION: 

Robie House 

 

ARCHITECT: Frank 

Lloyd Wright 

 

CULTURE or ART 

HISTORICAL 

PERIOD: Prairie 

Style 

 

DATE: 1909 C.E. 

 

LOCATION: Chicago, 

Illinois 

 



ONLINE ASSIGNMENT: 

http://smarthistory.khanacade

my.org/frank-lloyd-wrights-

fallingwater.html 

 

TITLE or DESIGNATION: 

Kauffmann House 

(Fallingwater) 

 

ARCHITECT: Frank Lloyd 

Wright 

 

CULTURE or ART 

HISTORICAL PERIOD: 

Prairie Style 

 

DATE: 1936-1939 C.E. 

 

LOCATION: Bear Run, 

Pennsylvania 
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ONLINE ASSIGNMENT: 

http://smarthistory.khana

cademy.org/wrights-

solomon-r.-guggenheim-

museum.html 

 

TITLE or 

DESIGNATION: Solomon 

Guggenheim Museum  

 

ARCHITECT: Frank 

Lloyd Wright 

 

CULTURE or ART 

HISTORICAL PERIOD: 

Mid-century Modernism 

 

DATE: 1959 C.E. 

 

LOCATION: New York 

City 
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INNOVATION and EXPERIMENTATION: 
THE CHICAGO SCHOOL/ PRAIRIE STYLE: SELECTED TEXT 

(Louis Sullivan and Frank Lloyd Wright) 



LOUIS SULLIVAN 

and FRANK LLOYD WRIGHT 

 

Online Links: 

 
Louis Sullivan – Wikipedia 

 

Louis Sullivan - Great Buildings Online  

 

Louis Sullivan Documentary Clip – 

YouTube 

 

Photo Gallery of Sullivan's Architecture 

- The Atlantic 

 

Sullivan's Work played to Gershwin's 

Rhaposdy in Blue - YouTube 
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FRANK LLOYD WRIGHT 

 

Online Links: 
 

Frank Lloyd Wright - Wikipedia, the free 

encyclopedia 

 

Robie House - Wikipedia, the free encyclopedia 

 

List of Frank Lloyd Wright works - Wikipedia, the 

free encyclopedia 

 

Fallingwater - Wikipedia, the free encyclopedia 

 

Fallingwater - Short Video – YouTube 

 

LEGO Architecture - Robie House – YouTube 

 

Living Room as Civics Lesson - Robie House – 

YouTube 

 

Computerized Construction of Fallingwater - Vimeo 
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FRANK LLOYD WRIGHT 

 

Online Links: 
 

 

America's Castles - Robie House – YouTube 

 

Guggenheim Museum – Smarthistory 

 

Fallingwater Website 

 

Wright's Most Beautiful Work - Smithsonian.com 
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Louis Henry Sullivan (1856 –1924) 

was an American architect, and 

has been called the "father of 

skyscrapers” and "father of 

modernism”. 

 

He is considered by many as the 

creator of the modern skyscraper, 

was an influential architect and 

critic of the Chicago School, was a 

mentor to Frank Lloyd Wright, 

and an inspiration to the Chicago 

group of architects who have come 

to be known as the Prairie School.  



That the fictional character of Henry 

Cameron in Ayn Rand's 1943 novel 

The Fountainhead was similar to the 

real-life Sullivan was noted, if only in 

passing, by at least one contemporary 

journalist. 

 

The fictional Cameron is, like 

Sullivan (whose physical description 

he matches), a great innovative 

skyscraper pioneer late in the 19th 

century who dies impoverished and 

embittered in the mid-1920s (which 

is still early in the novel).  

 

Cameron's rapid decline is explicitly 

attributed to the wave of classical 

Greco-Roman revivalism in 

architecture in the wake of the 1893 

Columbian World's Exhibition, just 

as Sullivan in his autobiography 

attributed his own fall to the same 

event. 



Louis Sullivan. Prudential Building, 

Buffalo, New York, 1894 

 

Louis Sullivan coined the phrase "form 

ever follows function", which, shortened 

to "form follows function", would 

become the great battle-cry of 

modernist architects. Sullivan himself, 

however attributed the idea to Marcus 

Vitruvius Pollio the Roman architect, 

engineer and author who first asserted 

in his book De architectura that a 

structure must exhibit the three 

qualities of firmitas, utilitas, venustas – 

that is, it must be solid, useful, 

beautiful.  

 

This credo, which placed the demands 

of practical use above aesthetics, would 

later be taken by influential designers 

to imply that decorative elements, 

which architects call "ornament", were 

superfluous in modern buildings. 



Cast-iron architecture was a 

prominent style in the Industrial 

Revolution era when cast iron was 

relatively cheap and modern steel 

had not yet been developed. In the 

old cities of the southern United 

States, the use of cast-iron in 

architecture was pervasive in the 

late 1800s.  

 

New Orleans and Richmond have 

particularly concentrated and well 

preserved examples cast iron, often 

in the form of elaborate porches. In 

New Orleans' French Quarter multi 

story iron porches cantilever off of 

masonry walls where as Richmond 

porches in neighborhoods such as 

Church Hill and Jackson Ward are 

more often single story structures 

resting on brick piers. Numerous 

foundries in both cities produced 

unique ornamental and structural 

designs in iron. 



The Home Insurance Building 

was built in 1884 in Chicago, 

Illinois, and demolished in 1931 

to make way for the Field 

Building (now the LaSalle 

National Bank Building).  

 

It was the first building to use 

structural steel in its frame, but 

the majority of its structure was 

composed of cast and wrought 

iron. It is generally noted as the 

first tall building to be 

supported, both inside and 

outside, by a fireproof metal 

frame.  

 

Although the Ditherington Flax 

Mill, also a fireproof-metal-

framed building, was built 

earlier, it was only five stories 

tall.  



Due to the Chicago building's 

unique architecture and unique 

weight-bearing frame, it is 

considered the first skyscraper 

in the world; however, it was 

never the tallest building in the 

world or Chicago. It had 10 

stories and rose to a height of 42 

m (138 feet).  

 

The architect was William Le 

Baron Jenney, an engineer. The 

building weighed only one-third 

as much as a stone building 

would have; city officials were so 

concerned that they halted 

construction while they 

investigated its safety. The 

Home Insurance Building is an 

example of the Chicago School in 

architecture. 



Louis Sullivan. Wainwright Building,  

St. Louis, Missouri, 1891 

 

Louis Henry Sullivan (1856-1924) 

created the first steel-framed building 

in St. Louis, Missouri, with soaring 

vertical bands to emphasize the height 

of the building and is therefore 

considered by some to be the first true 

skyscraper. 

 

Sullivan wrote: "[The skyscraper] must 

be tall, every inch of it tall. The force 

and power of altitude must be in it the 

glory and pride of exaltation must be in 

it. It must be every inch a proud and 

soaring thing, rising in sheer exultation 

that from bottom to top it is a unit 

without a single dissenting line." 



 

The skyscraper, like other things 

American, intrigued the European 

public; it seemed to be the American 

equivalent of the Eiffel Tower, and the 

Wolkenkratzer (or “cloud-scratcher,” as 

Germans called it) became an object of 

romance and fantasy.  

 

It was identified with Promethean 

democracy all’Americana, and in this 

Sullivan himself heartily concurred, 

“With me,” he remarked, “architecture 

is not an art, but a religion, and that 

religion but a part of Democracy.” The 

modular grid was the face of equality. 

 

Despite the classical column concept, 

the building's design was deliberately 

modern, featuring none of the 

neoclassical style that Sullivan held in 

contempt. 



 

The Wainwright Building’s outward 

appearance clearly articulates three 

different levels of function: shops at the 

bottom, offices in the middle, and 

mechanical utilities at the top.  

 

Sullivan designed the Wainwright 

Building for function, but he also 

created an expressive building. The 

thick corner piers, for example, are not 

structurally necessary- since an 

internal steel-frame skeleton supports 

the building. 

 

The thinner piers between the office 

windows, which rise uninterrupted 

from the third story to the attic, echo 

and reinforce its spring and verticality. 

 

The tripartite structure of the Building 

itself suggests the Classical column 

with its base, shaft, and capital, 

reflecting the lingering influence of 

Classical design principles.  



Louis Sullivan. Guaranty Building, 

Buffalo, New York, 1894-1895 

 

In his Guaranty Building in Buffalo, 

Sullivan states the lyric theme of all 

later skyscrapers- verticality.  It was 

clearly divided into three parts: base, 

shaft, and flat-roofed top, with a jutting 

cornice to finish the prismatic mass.   

 

Its visual surprise depends on the fact 

that it does not seem layered or stacked.  

Sullivan underplayed his horizontals by 

recessing the face of the spandrels from 

the face of the piers.   

 

So the vertical piers dominate the 

pattern.  They soar unimpeded to finish 

in arches, and are emphasized by the 

brilliant, graphic accents of the round 

top-floor windows.  The structural grid 

and its pattern of implied stress gives 

the building its visual motif. 



But Sullivan’s greater achievement (from 

the viewpoint of the architecture to come) 

was to make the grid as expressive as the 

height.  A modular frame of I-beams is, in 

itself, neither horizontal nor vertical by 

nature.  It is additive, like a honeycomb; 

more open rectangles can be added on to 

it, either upwards or sideways, without 

compromising its essence as structure. 

 

Sullivan coined the phrase “form follows 

function,” but to him it meant something 

very different from the modernist creed 

of the twentieth century, “It is the 

pervading law of all things organic, and 

inorganic, of all things physical and 

metaphysical, of all things human and all 

things superhuman, of all true 

manifestations of the head, of the heart, 

of the soul, that the life is recognizable in 

its expression, that form ever follows 

function.” Clearly he intended a flexible 

relationship between the two, not rigid 

dependence. 



Many architectural historians call 

Sullivan the first truly modern architect 

because he arrived at a synthesis of 

industrial structure and ornamentation 

that perfectly expressed the spirit of 

late-19th century commerce.  

 

To achieve this, he used the latest 

technological developments to create 

light-filled, well-ventilated office 

buildings and adorned both exteriors 

and interiors with ornate 

embellishments.  

 

Such decoration served to connect 

commerce and culture, and imbued 

these white-collar workspaces with a 

sense of refinement and taste.  



The Buffalo skyscraper is steel, 

sheathed with terracotta. The imposing 

scale of the building and the regularity 

of the window placements served as an 

expression of the large-scale, refined, 

and orderly office work taking place 

within.  

 

Sullivan tempered the severity of the 

structure with lively ornamentation, 

both on the piers and cornice of the 

exterior of the building and on the 

stairway balustrades, elevator cages, 

and ceiling in the interior. 



Louis Sullivan. Carson-Pirie-Scott Store, 

Chicago, Illinois, 1898-1904 

 

The perfection at this time of a technique for 

making inexpensive steel (a more refined, 

stronger iron) introduced entirely new 

possibilities for architecture.  Steel was first 

used for buildings in 1884 by the young 

architects soon to be grouped under the label of 

the Chicago School.   

 

These architects saw in the stronger, lighter 

material the answer to both their desire for an 

independent style and their clients’ desire for 

taller buildings.  Interest in tall buildings was 

essentially economic. Another technological 

development that made the tall office building 

feasible was the passenger elevator, the first of 

which was installed in 1857.  The first electric 

elevator dates from 1889. 



The Sullivan Center, formerly known as 

the Carson, Pirie, Scott and Company 

Building was used for retail purposes 

from 1899 until 2007. The building is 

remarkable for its steel-framed 

structure, which allowed a dramatic 

increase in window area created by bay-

wide windows, which in turn allowed for 

the greatest amount of daylight into the 

building interiors. This provided larger 

displays of merchandise to outside 

pedestrian traffic creating the idea of 

the sidewalk showcase.  

 

In between the windows were lavish 

bands of terracotta that replaced the 

earlier plan for white Georgia quarries 

because it was light weight and 

inexpensive. Another reason for the 

change in what type of marble they 

would use in construction was that 

stonecutters were having a strike in 

1898 during the time of construction. 



The lavish bronze-plated cast-iron ornamental work above the rounded tower was also 

meant to be functional because it was to be as resilient as a sheet of copper. Both the 

use of bronze and terra cotta was important to setting the building apart from others 

because it was essentially fire resistant. It created a sense of monumentality. Sullivan 

thought the building would be an asset to the city for a long period of time. To ensure 

this great building would last and be resilient against the threat of fire, there was a 

40 ft water tower put on the roof to supply the sprinkler system with enough water, 

after the city of Chicago had a great fire. 



The ornate decorative panels 

on the lowest stories of the 

building are now generally 

credited to George Grant 

Elmslie who was Sullivan's 

chief draftsman after Frank 

Lloyd Wright left the firm.  

 

These ornamental additions 

originated from the influence 

of Celtic metalwork. The way 

this technique was used by 

Elmslie on the lower floors of 

the building were so elaborate 

that it used the natural 

lighting and shadows to seem 

almost as if it were magically 

floating above the ground. 



Victor Horta. Staircase of the Tassel 

House, Brussels, 1892-3 

 

Sullivan was also influenced by Art 

Nouveau architecture. 

Art Nouveau (literally “new art”) was 

an ornamental style composed of 

curvilinear, organic forms that was a 

European-wide response against 

industrialization and the prevalence 

of the machine.   

 

In France, it was known as the Style 

Moderne, or “Modern Style,” in 

Germany as the Jugenstil (“Youthful 

Style”), and in Italy as the Stile 

Liberty (after Liberty of London, a 

store which imported Art Nouveau 

fabrics).  The style is characterized by 

sinuous, asymmetrical linear 

patterns, which mainly influenced 

architecture and the decorative arts- 

especially glass, furniture, jewelry, 

and wrought-iron work. 



From 1892 to 1893 the Belgian 

architect Victor Horta (1861-1947) 

designed a house for the Tassel family 

of Brussels.  

 

His patron, Professor Tassel, typified 

the new generation that wanted to 

express its opposition to the tastes of 

the older aristocracy.    

 

The application of graceful linear 

arabesques to all aspects of design, 

evident in the entry hall of the Tassel 

House, began a vogue that lasted for 

more than a decade. 



After an early competition 

between Chicago and New 

York City for the world's 

tallest building, New York 

took the lead by 1895 with the 

completion of the American 

Surety Building, leaving New 

York with the title of tallest 

building for many years.  

 

New York City developers 

competed among themselves, 

with successively taller 

buildings claiming the title of 

"world's tallest" in the 1920s 

and early 1930s, culminating 

with the completion of the 

Chrysler Building in 1930 and 

the Empire State Building in 

1931, the world's tallest 

building for forty years.  



Left: Frank Lloyd 

Wright. Home and 

Studio in Oak Park, 

Illinois 

 

Below: Photo of 

Wright 



In the late nineteenth and early 

twentieth centuries, the most 

innovative developments in 

architecture took place in the 

United States.  Following Louis 

Sullivan, who developed the 

skyscraper, the next major 

American architect was Frank 

Lloyd Wright (1869-1959).   

 

Wright had worked in Chicago as 

Sullivan’s assistant before building 

private houses, mainly in Illinois, 

in the 1890s and early 1900s.  But, 

whereas Sullivan’s skyscrapers 

addressed the urban need to 

provide many offices or 

apartments on a relatively small 

area of land, Wright launched the 

Prairie Style, which sought to 

integrate architecture with the 

natural landscape. 







Frank Lloyd Wright. Robie House, Chicago, Illinois, 1909 



The best-known example of Wright’s early Prairie Style is the Robie House of 1909 in 

south Chicago.  Its horizontal emphasis, low-pitched roofs with large overhangs, and 

low boundary walls are related to the flat prairie landscape of the American West and 

Middle West.  At the same time, the predominance of rectangular shapes and shifting, 

asymmetrically arranged horizontal planes is reminiscent of the Cubist esthetic. 



The system of cantilever construction is one in which a horizontal 

architectural element, projected in space, has vertical support at one end 

only.  Equilibrium is maintained by a support and counterbalancing weight 

inside the building.  The cantilever requires materials with considerable 

tensile strength.  Wright pioneered the use of reinforced concrete and steel 

girders for cantilever construction in large buildings. 





 

Today-largely thanks to the immense influence of Wright, diffused through ranch-

style suburban housing- we do think of houses as horizontal.  It was less normal in 

the 1900s.  The idea of “prestige” housing implied verticality, detachment from the 

raw line of earth.  Upper Americans felt their homes should affirm the reign of 

culture over nature, looking like Greek temples or rising Gothic boxes.  Certainly not 

like this ground-hugger with its wide, strong eaves and balconies, every line 

betokening kingship with the flat, flat earth of the Midwest.   

 

Fred Robie, the client, was an ideal one for Wright: a manufacturer of bicycle and 

auto supplies, who wanted the most modern and laborsaving house possible, free of 

“curvatures and doodads,” as he put it and rooms “without interruption.”  Wright gave 

him all that, and even supplied a built-in vacuum-cleaning system, which worked 

fitfully. 

Robie House in 1911 

 

http://upload.wikimedia.org/wikipedia/commons/4/49/Robie_House_exterior_HABS_ILL,16-CHIG,33-1.jpg


While many of the Arts and Crafts 

architects had rejected the machine, 

Wright experimented with its potential for 

precision by incorporating highly finished 

surfaces, enriched by colored glass and 

polished timbers. The prow-like form of 

the window bay has a proudly nautical 

feel.  Wright’s style was likened to that of 

a steamship, a dynamic image of the 

Machine Age that Wright was happy to 

adopt. 



 
 

The slender profile of elongated, or “Roman” bricks was originally accentuated by raked 

mortar courses, which set back the mortar from the face of the brick, creating a shadow 

line that reinforced the horizontality of the massing.  



The main living spaces are arranged on a raised first floor.  The veranda and low 

walls form a series of tiered screens that provide both privacy and an open 

aspect from the house. The chimney provides an anchoring feature central to the 

plan and massing of the house.  



The main story is one long space 

divided into living and dining areas 

by a free-standing fireplace. There 

are no dividing walls. 

 

Wright had visited the Japanese 

exhibit at the 1893 Chicago World’s 

Fair and was deeply influenced by 

the aesthetics of Japanese 

architecture, particularly its sense 

of space and screenlike windows. 

 

Wright’s homes frequently featured 

built-in closets and bookcases, and 

he hid heating and lighting fixtures 

when possible. He also designed 

and arranged the furniture for his 

interiors. Here, machine-cut 

components create the chairs’ 

modern geometric designs, while 

their high backs huddle around the 

table to form the intimate effect of 

a room within a room. 



Wright integrated lights and flower holders 

into the posts closest to the table’s corners so 

that there would be no need for lights or 

flowers on the table.  

 

A central chimney, above a fireplace that 

radiated heat throughout the house in the 

bitter Chicago winter, forms the center of the 

sprawling design.  

 

Low, flat overhanging roofs- dramatically 

cantilevered on both sides of the chimney- 

shade against the summer sun, and open 

porches provide places to sleep outside in cool 

summer nights.  

 

Low bands of windows, many with stained 

glass- surround the house, creating a colored 

screen between the interior and the outside 

world, while also inviting those inside to look 

through the windows into the garden beyond. 



Frank Lloyd Wright. Fallingwater (Kaufmann House), Bear Run, Pennsylvania, 1937 



Frank Lloyd Wright completed 

Fallingwater in 1937, and 

months later Time magazine 

put the house on its cover, 

proclaiming it the architect's 

"most beautiful job.” 

 

Wright designed it in 1935, at 

his professional nadir, as a 

mountain retreat for 

Pittsburgh retail mogul Edgar 

J. Kaufmann, who wanted a 

home near the waterfalls of 

Bear Run.  

 

Wright took that notion to its 

extreme. "I want you to live 

with the waterfall," he is said 

to have told Kaufmann, "not 

just to look at it.” 



Cantilevered concrete terraces 

hover some 30 feet above the 

falls. The incessant sound of 

rushing water permeates the 

home, yet never overwhelms. A 

boulder juts through the living 

room and doubles as a hearth. 

Low ceilings direct attention 

outside.  

 

Executed in reinforced 

concrete, the house’s floating 

planes echo the stream’s 

cascading flow. The 

composition is anchored to the 

site visually by vertical 

elements such as stairs and 

chimneys faced in rough stone 

and from a nearby quarry.  





Wright’s design makes the 

interior space of the house 

continuous with the outdoors, 

fusing the house with its site. 

He proposed originally to cover 

the building in gold leaf which 

would mimic the color of dying 

plants and thereby connect the 

house to the change of seasons 

and the passage of time. 

Kaufmann found this 

extravagant, however, and 

eventually the concrete 

surfaces were painted a beige 

color. 





Wright's passion for Japanese 

architecture was strongly 

reflected in the design of 

Fallingwater, particularly in 

the importance of 

interpenetrating exterior and 

interior spaces and the strong 

emphasis placed on harmony 

between man and nature.  

 

Contemporary Japanese 

architect Tadao Ando has 

stated: "I think Wright learned 

the most important aspect of 

architecture, the treatment of 

space, from Japanese 

architecture. When I visited 

Fallingwater in Pennsylvania, 

I found that same sensibility of 

space. But there was the 

additional sounds of nature 

that appealed to me." 



Katsura Imperial Villa, 

Kyoto, Japan 



Wright had an uneasy 

relationship with European 

Modernist architecture; he was 

uninterested in the machine 

aesthetic of Le Corbusier. 

Fallingwater is the most famous 

expression of Wright’s conviction 

that buildings should not simply 

sit on the landscape but 

coordinate with it. 

 

When the Kaufmanns first looked 

at Wright’s drawings, they were 

very surprised! They thought their 

new house would have a 

wonderful view of the falls. But 

instead, with the house right on 

top of the falls, it was very 

difficult to even see them. But not 

to hear them! Frank Lloyd Wright 

told them that he wanted them to 

live with the waterfalls, to make 

them part of their everyday life, 

and not just to look at them now 

and then. 
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at Wright’s drawings, they were 

very surprised! They thought their 

new house would have a 

wonderful view of the falls. But 

instead, with the house right on 

top of the falls, it was very 

difficult to even see them. But not 

to hear them! Frank Lloyd Wright 

told them that he wanted them to 

live with the waterfalls, to make 

them part of their everyday life, 

and not just to look at them now 

and then. 



"I want you to live with the waterfall," he is said to have told Kaufmann, "not just to look 

at it." Cantilevered concrete terraces hover some 30 feet above the falls. The incessant 

sound of rushing water permeates the home, yet never overwhelms. A boulder juts 

through the living room and doubles as a hearth. Low ceilings direct attention outside. 



Long bands of windows and glass doors offer spectacular views, uniting woods, water, and 

house. Such houses do not simply testify to the ideal of living in harmony with nature; 

they declare war on the modern city. When asked what could be done to improve city 

architecture, Wright responded, “Tear it down.” 



Frank Lloyd Wright. Guggenheim Museum, New York, New York, 1959 



Frank Lloyd Wright transformed museum architecture with the Guggenheim Museum 

in New York designed as a sculptural work in its own right. The Guggenheim was 

created to house Solomon Guggenheim’s personal collection of modern art and too on 

an organic shape, in this case a spiral.  

 

The museum’s galleries spiral downward from a glass ceiling, wrapping themselves 

around a spectacular five-story atrium. Wright intended visitors to begin by taking the 

elevator to the top floor and then walk down the sloping and increasingly widening 

ramp, enjoying along the way.  



Today, the interior maintains the intended intimacy 

of a “living room,” despite altercations by the 

museum’s first directors.  

 

Wright wanted the building to contrast with 

skyscrapers like the Seagram Building and become 

a Manhattan landmark- indeed, it remains one of 

the twentieth century’s most distinctive museum 

spaces.  



Using reinforced concrete almost as a sculptor might use resilient clay, Wright, who 

often described his architecture as “organic,” designed a structure inspired by the spiral 

of a snail’s shell.  

 

Wright had introduced curves and circles into some of his plans in the 1930s, and as the 

architectural historian Peter Blake noted, “The spiral was the next logical step; it is the 

circle brought into the third and fourth dimensions.” 



INNOVATION and EXPERIMENTATION: 
THE CHICAGO SCHOOL of EARLY MODERN ARCHITECTURE: 

(Louis Sullivan and Frank Lloyd Wright) ACTIVITIES and REVIEW 



STUDENT PRESENTATION 

#1: 

 

After completing your research 

on Sullivan’s Carson, Pirie, 

Scott and Company Building, 

devise a question to present to 

and answer for the class. 

Create a five-point rubric in 

which a ten-minute response 

might be formally assessed.  



STUDENT PRESENTATION #2: 

 

After completing your research on these buildings designed by Frank Lloyd 

Wright, devise a question to present to and answer for the class. Create a 

five-point rubric in which a ten-minute response might be formally assessed. 

You may wish to address either or both of the buildings.  
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